
Fi$I,AL ",t"rt-lisTRATI0"

INT. A.R? GAI,LERY _ EVENI}IG

ESTABLISHING SHOT.

A group of people is gathered before a painting covered by a
large white ci-oti:"

In front of the painting. the ARTIST ready to reveal thei::
masterpiece.

They grab the cloth, pull it dot*n, look at the cror,.rd, hurnhiy
sniiie, receive apprause.

{-rIry rnn.

IN?. .&R,T GALTERY - EYENII{G

An opening evert hosted at a sma1l gal}-ery,

A handf,ul of people is l-eft now. Yhey're all in Lj-ttLe
groups, chattinE, discr.lssing.

The rooilr is moderately sized. fhe walls are blank. On one cf
them, a painting. nt depicts an irnpressS-onist scere n a mashup
of colours, red, browns, bJ-acks, and dark oranges. It J-ooks,
and feels" violent.

fn front of it two peopS-e, sne of thern is the ARTISY, and
another one is a taLl hroman i*n her l-ate 20s" She"s curious.
She seems drawn to the painting. She's the II{3ERVIEWHB."

fhey both stand, ho3-S5-ng glasses. fhey stare at the pe.5-rit$-ng.

1$?ERVIE!{ER
"Inlustratio"., . Italian?

ARTIS?
C1ose, Latin. Stands f,or "virrid
represemtatioa* "

INTHRVTg${gR
I{hat of?

ARTIS?
Ccnf licts, battLes s agress j-orls. . "

C{.}T TO:

EXT. FOREST DAY

A.fsrest, erclpty, just trees,fi*ooE=t themn a Et&,ffi Grl a stso},
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2"

^$e\ di.;ii; ;i'3;"lil".;*:.:T.i:-l;,33*=l3.H.ix;33.*l;n':"u.
tur.?[a, 

hrush, dn easel-' a*h * *a&as; ltr*y,re the en*lsr.
t"3l]o \t- A&?rsv {w.CI. ) (r*sff-*}

P\'\-cv- Paintings are rike a battr-e. setween a
?O.. suhject asrd an artj-st, And, perhaps,

hetsreer:" an artist and themselrres.

TNTERVTEB*ER (V.O" )$8, you see a strmggle_

r don,* *nffiltiS"*3;3'i*r.* arr withoutstruggle _

TNTERVEHWER (V"*" )
;;;,r"ilr*?":.#3iln1 "hattle* , if vou

l-fhere are tr,ro things between them, slj_ence andthat void cofir&s hostility" a tensicm that grows
second "

They stare at eack other. yfo.e ARTrsy dips thei"rpai-nto-q# cPoT- ueo^(z)
' ARrrss {v"o. }

;;;, :.;:;:"_'l;x-rr:"H*ffi; ;:"getting messy-

Gro* il{&t'{{ screams - tre launehes frona the stoor. He charges at
I tfr" ARTISI like a bul1 at a matador.

i[iitl;.. FsREs? - BeY 
cB? ro:

,J$"J,E'" AND 5

& forest* er*pty, just trees. Amongst them" a il&}f on a r-he 
sl-ouches iai*" his lirnbs are liarp, he looks rattereiffi:'seas ahead. He lotrks blankly at anCIlher person, That personis the 

Trrsr" nnmr-H ,,?1 il*]*-r.r"
$G: 4 rt,s * =*"ffilli-"[";3*]"1**n-'o] 

-":$'S-;{5,. 
,,- [z) "'-oo.'

tr -::r, THYERvTEFfrR {v"o. } 'To r - -' n.cts e}E

o,i fiNffier How bad did the conflict get? s? gL'
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ffi- georZ tz)
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spac{] ${ith
with e!/ery

brout rV
brush in re#
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..,bad.

tfhn wrn?

AR?T$Y
I dosr't knoar'"

they carry cn looking at

ARTISY
$rai"le f*r rIne?

-'h]LL{S'TRATIS'

ARrrsT (v,0. )

rNfERVrssSER {V.0" }

'}

{v*0. }

^---LE cr-L;.il sther. IdLe.

B',#li eY^ s,r6 (z)

4f,he MAI$ c*ntinues to sit. j-n silence. /
anrrSr) ,/

Flease? J 
-?he M.&l{ sits amd d*>es nothingr

brarAcztr-

-/ The ARfIS? picks up a gr*me fro:n
71 the MAtr{'s C.irectj-*n"

/
co\6(r-\

Yhe &RtI$? st*rlds and ].ooks fcr a

Ho reacti.*n"

the ARtISt thraws another pebbtr-e.

N0 reaction.

The AEtI$? stands, }-ooi<ir:g. Fiai-ting"

ARTTST {ir"CI. }
It's dif f,icul-t to win when both of ycu
are scr set *n y$rrr oem idea.s "

f,r{?HRVIE[fER (V.S" ]
Drj-ve*. by your owra goals?

ARTISY {ir"O. }
You waclt to tell ysltr *tory " Bu.t they
d,.rant to telI theirs " It's about
representation"

INTERV,EWER (V.0" )
And you have t* battl-e for wtro gets
their say?

tlae grouxd, throws it im

11t1rj'tS
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T},iLUSTRATIS"

€rF
&*.?rsT {v"*. }

Et's pa5-nf,u1"

a-

C/e,o5 e)

:i'":3.{
g,ot5

'ffij:Y'
*t)r

J*7
the "&"RTISf urithdraws and returns behi-nd the easel" Thev dip \
theirbrushinredpaimta-ndbegirepainting3.5.nes

I fhe FIAN pu13-s faces, sticks orl,t hj-s tongr:.e, *rhistlesn bl-ows
I raspberries. spi-ts. 

Il- ' ii'r Ls ' \-'" ALgo rtrxv flE
= fr; ..r ftws sHgT cur ro:

r\^E r\Nr I:f. re R
INT" "&fi.? G&LLERY - EVENII{S Cvr.otHE*-".1v\
?he e*n*ersati*n **ffitinxes - ( to%U: :;ia

eRTXST
E don't really 3-5-ke to thiark about it,
hr.at it F:.aunts me "

Yhe III$YER\IIE{rfER l-ooks at the artist "

ARTTST {CoNT'D}jlt sonne point you have to strip thexr
of their asency" tr was hcping
displaying this*

?he "&RTISt gest*res towards the painting-

&Rgrsv {cCIHY'n}
-woul-d give me c3-osure, but all tr want
is to cry blood"

I}IfERITIE!{ER
Ts that what you've done?

Th* AETISY pauseso L**ks guilty" tr,*q:ks d.otrn on the ground.

f,UY ?S;

EXT" FSREST - DAY

/ A forest, eanpty, just aature" A*oagst the trees, a t{&I{ or:" a
/ stool, he slouches, idJ"e, h5-s limbs are taped together, he
I looks battered, b3-o*dy" He can't move. trtis mouth. is taped.
I over" He sees ahead. He l-ooks hlartkly a"t another perscn" the

-lerson is the ARTI $T.

yhe Axrrsr is paiatiur] EYtSr ( ceos ar)
ARTTS? {v"e" }

3 just happened to win that fight. I

't'll't 1J1s



rI$JAL ,iNLl"JSTf?ATi*"

had the upper hand.

?he l{Al-I's eyes start tearinE up. ,UW'

rs thi.s r.:fllHf** (v'o') r*r.D l'
ANer?n#rr.rt

The ARTTST looks the eryi-nE HnN in the *r"=. I ce'tl'--'J cputLD.T
Beat . C,DZ? L'o t

As is "", ffli3ltl}"""'
Continues painting,
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